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FANTASY NOVEL EXCERPT: THE SPARK & THE STAR

From the diary of Adrik lIosifvich Solov

The fifth day of the fourth tennight of Summer, Year 3974

Remembering is hard — like trying to read a letter after the ink has spilt. Drips and drabs and
scattered meaning. But I try. I press my palms to my eyes until they’re throbbing, and try.

The room stank of blood. I was a child then, but I knew the stench. I’d seen a pig slaughtered
once and this wasn’t much different. The squeals, the pops of flesh. The heat. It was no wonder
the guard’s hand slipped on my throat. As a man grown, I now recognize the war in the guard’s
eye. Duty or conscience? In the hesitation, I snuck away. The guard carried on.

He’ll be an old man now. Retired to Old Kirov, grown fat with his jolly wife. He’ll have
watched his grandchildren play at his feet, licking salt beef from his fingers. Maybe he’s taken
time for the theatre and learned to appreciate the ballet. But I do not care.

I do not care about the grandchildren, or the fat wife, or the guilt. I don’t even care about the
mercy. When the time comes, the guard will die like Papa — wide-eyed and eager. Like Mama, a
rope of red around her throat. Like Kiril and Kolya, their chests flailing. My sisters — the oldest,
Tatya, on a spear; or the the baby, Amaliya, crushed beneath a boot.

When the time comes, the guard will die like his masters.

And I will remember every bit of it.
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Chapter 1: A secret in Norgay

493 days to the Suncycle

The first time Danika journeyed home, the long grasses of the Steppe crunched dry and
brittle beneath her boots. Now — even with Autumn on the horizon — they flowered.

Thistles of white and gold and palest purple fluttered like brightly winged birds. Danika
knelt, blade in hand, and sliced the stem of the brightest bulb — knautia arvensis.

She twisted it between her fingertips, raised it high against the blood-orange glare of the
blazing sunrise. A pop of perfect violet in a sea of craggy rock and endless grasslands. Thoth
only knew how long it would be before she saw its like again.

Danika drew back the flap of her white fishscale coat. Six silk bags lined the interior of the
lefthand side. The treasures hidden inside contained the fruits of her foraging — bottles of dew,
clippings of antelope fur, bushcat feathers and flora of every variety she could scavenge from the
moment she’d left [zumgray to the instant she’d arrived on the Steppe.

She tucked the purple bud into the third satchel from the top and stowed the knife in one of
the six sheaths dangling from her waistbelt. The tools of an alkhemist’s trade were best kept
close at hand — or so her instructors at [zumgray had taught her.

Her gaze drifted to the right lining of the coat, to the dozens of narrow pockets loaded down
with thin glass vials. The vials would have dragged heavy on her coattails if not for the elixir she
had imbued in the glass to make them weightless.

Each stoppered tube contained the product of eight years hard labor at [zumgray — Sivka’s

one and only institute for alkhemy. Eight years sweating over fires, deciphering ancient script by
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dim candlelight; eight years enduring the whispers and jeers of her fellow apprentices as the only
Kotov to ever grace Izumgray’s sacred halls. Eight years proving herself to teachers she could
have outbrewed on her worst day. Danika suffered it all, and gladly, for the chance to prove
herself, to learn her art. To be the best.

And when she had returned home to the Kotov Isles each summer — languishing in the salty
shores of the Swansea, counting down the nights until the Aadan’s Day harvest and her return to
Sivka — she had endured the judgement of her own people as well.

Did she think herself too good to study alkhemy in the old way, as every Kotov had done
before her? Did she think the Sivkans could teach her better than the Kotov? Her siblings had
elected to stay on the Isles, despite also possessing the Fire. Why did Danika think herself so
special?

Babbin would say it was greed. Mama would call it stubborn pride. Nadya, ever the adoring
older sister, would only believe the best in her. But the truth of it was that Danika’s ambitions
had always stretched beyond the Kotov Isles, and always would. Even if that very ambition that
had led to her ruin.

A bracing gust rustled the grass and Danika pulled her coat closed against the chill. She
spared one last glance back at the road that led to Izumgray, to a past that had dissolved from her
future like water from a flame, and trod down the hillside to the bank where the Swansea met the
grassy shore of the Steppe.

That innocuous meeting of sea and shore marked a barrier between two worlds, the place

where Sivka’s reign ended and the Kotov dominion began. It was the line between her old life
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and the new. Her life before Izumgray and her life after. Only now, Danika did not know which
was which. Instead, she held to the old Kotov anthem — a threat and promise in equal measure.

The tide will bring us in.
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FEATURE SCREENPLAY EXCERPT: SAFE PASSAGE

INT. AFRICAN VILLAGE, COUNSEL CHAMBERS - DAY
Anna and Clay stand before the VILLAGE COMMITTEE.

The Counsel Chambers is nothing more than a hut. Walls of dried
mud, straw ceiling. Circular cut outs in the walls fill the room
with intense beams of sunlight.

The Committee, a group of four, sit stiffly behind a long stone
table. Things are not going well.

ANNA
I've got a boatload of refugees
with no place to go. You can’t
tell me you don’t sympathize with
that.

The voice of the Committee, BARD, leans forward in his chair.

BARD
Our problem is not a lack of
sympathy. It is a lack of space.
We have trouble enough keeping up
with the demands of our current
population.

CLAY
And we’ve offered reparations to
that effect. SAT is prepared to
offer increased supply drop
offs.

A WRINKLY WOMAN to Bard’s left takes her turn.

WRINKLY WOMAN
It is not only the extra burden.
You say these people were
attacked by Scavengers? We have
no need for that kind of
trouble.

The rest of the Committee nods along.
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no act--

6of 14

David edges through the door-shaped hole. The Committee perks

up. Relieved to see a familiar face.

BARD
David, welcome. How is Aria
coming along?

Anna and Clay share a look. Displeased by the interruption.

David’s presence undermining their authority.

DAVID
Well. Should be any day now.

WOMAN
Excellent.

CLAY
Dr. Bardot, we were just
trying to explain what a
welcome addition our refugees
would be to this community.

DAVID
They aren’t many. And they’re
fairly strong. You could
always use a few more hands.

BARD
Frankly, David, we brought
you here to deliver one more
mouth to feed. Not fifteen.

Anna brings out the big guns.
ANNA
Unless, of course, there’s no
doctor to deliver the baby.

EXT. AFRICAN VILLAGE - LATER

Anna and David square off against one another.
amused.

Clay watches,

And
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DAVID
Where do you get off
bartering with my services?

ANNA
Your services, such as they
are, are mine to barter with
as long as you reside on my
ship.

DAVID
That’s funny. I don’t
remember getting my medical
degree from the Anna Kensey
School of Crack Flying.

ANNA
Yeah, well you did get it
from the Kensey Medical
Facility so maybe you should
tread carefully with me.

DAVID
Apparently we should all
tread carefully with you. If
I’'m bleeding from the gut and
don’t ask nicely, you might
stop Clay from sewing me up.

ANNA
I'm just trying to get the
most help to the most people.
The people who need it. Isn’t
there something in your oath
about that?

David turns to Clay. Assured the man will be on his side.

DAVID
Clay?

He assess the two of them for a long beat.

CLAY
I agree with Anna.
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ANNA DAVID
What?! What?!

There’s a moment where Clay looks like he might smile but
contains it into his usually serious expression.

CLAY
I think our first priority
should be the refugees. And I
think you two are done with
these negotiations.

ANNA DAVID
You can’t keep me It’s my services your
out of this! negotiating with!
CLAY

I’'ve already asked Nadie to
come in. God knows we could
use someone with social
skills.

Clay returns to Counsel Chambers. Leaving Anna and David to
fume.

EXT. AFRICAN VILLAGE - DUSK

Anna and David sit on either end of a long stone bench. Their
backs slumped against the outer wall of the Counsel building.
Sulking.

Anna chews on the inside of her lip. Wound tight. One foot
bounces in frustration. David is irritatingly calm. Until she

snaps.

ANNA
It’s not like I’'ve got a gun to
anybody’s head. I'm just
suggesting revoking your
services. For whatever they’re
worth.

DAVID
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In these circumstances, you may
as well be. You’'re threatening
the life of an unborn child.

ANNA
They shouldn’t be having kids in
the first place.

DAVID
Excuse me?

ANNA
SAT can’t keep up with the
population it’s got.

DAVID
In case you haven’t noticed,
we’re not on SAT.

He kicks at the dirt.
DAVID
See? That’s called ground.

He points at the sky.

DAVID
That’s called sky. As a pilot,
I'd think you’d know that one.
That big cloud over there? The
one that won’t produce water, but
will produce acid... That’s
called Global Warming. We’re not
on SAT. And I can guarantee you
that couple and their child has
zero chance of ever getting
there.

Anna’s surprised at the strength of his argument.

DAVID
They’re not even Skill One and
they’re certainly not rich.
Population control might be
necessary up there, but down

9of14
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here... down here they need all
the help they can get.

He stands, hands buried in his pockets. Anna opens her mouth to
say something. Apologize, maybe--

DAVID
You’d see that if you weren’t so
worried about impressing Daddy.

And quickly shuts it. David storms off into the darkness.

She avoids watching him go. Until he’s gone. Then fixes her gaze
to the spot where he disappeared.

The Committee, Clay and Nadie pour out of the chamber.
Anna gets up to greet them. They look tired but pleased.

NADIE
They’ve agreed to take in the
refugees.

ANNA

What changed their mind?
CLAY
They decided there was strength

in numbers.

Anna flinches.
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Pictured in her new studio at Bridgewater

Woolen Mill, artist and 9/11 :survivor Schandra Singh

v

points to people wearing traditional Muslim dress and praying in her ““9/11 Painting.” The work
was done on a canvas recovered from Singh’s Ground Zero apartment.

Tara Wray Photo

9/11 survivor and artist Schandra

eace in Brid

gewater

By Tess Hunter ) ﬁ to her parents’ frantic
Managing Editor RS J| phone calls, Tower One
Schandra Singh left 8¢ f¥| had already been struck.
her parents” Vermont ski The following hours
house on the night of had her racing down the
September 10th, 2001. stairs of her apartment
She was applying for a building, hearing the
Fulbright Grant and had collision of the second
a series of meetings in plane hitting Tower Two;
New York the next day. ; =Y. 3 LAY i standing in Battery Park
“A friend of mine had ] L o ‘"’ 4 0 .gl‘_ / . 4 i as debris showered down

sent me a piece of art in
the mail.” says Singh.
“I finally had an apart-

ment to myself in New

York, I had this good job. I was going to apply for this
grant. I remember I put this piece of art on the wall, and
I thought *Okay, it’s time to really begin. And then I

woke up.”

Literally. She woke early on September 11th, glanced

Detail of the civilian
Painting.”

out the window at Tower Two of the Word Trade

s who perished in Singh’s “9/11
Photo Providisd

and a canvas.

around her; realizing
that it was no longer
just debris falling from
the sky. but people: and

fleeing for her life as Tower Two crumbled behind her.
All that was saved from her apartment was her own life,

Singh took that canvas back to her parents” house

near Killington. There she began what she calls an

almost obsessive pursuit — painting the faces of every

11 of 14
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Center, less than two blocks away from her apartment/
art studio, and thought to herself, “It’s going to be a
beautiful day,” and went back to bed. When she awoke

single victim of 9/11 within the framework of the
towers. T go up to this mountain here in Vermont and I

See 9/11 SURVIVOR - Page 8A
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9/11 SURVIVOR From Page 14

literally am careying every
single person who passed
away,” says Singh. “All
three thousand of them cate-
gorized in these folders.”

i

£0 10 o the first person in
dhe pinting, and 5 2 po-

pmls write about him, and.
that paragraph s that his
ot thing o do is to g0
g in the mountains of
Vermont. And here I am on
a ski mountain in Vermont.
‘The first soul that I'm bring-
ing back to life you could

Singh faced 2 dilemma

e to paint thei
clothing. “T didn’t know
what outfit to put them in.
From the site of ‘Legac
just had their faces. So what
am T going to put all these
people in? What are they
g0ing to be wearing?” Singh
joumeyed to a Lutheran
church she had attended in
Killington with her family.
“I literally just Knocked on
the pastor’s door onc day.
Here Lam, like 23 years old,
and T tell her I'm going to
‘make this painting of every-
body who passed away, but

don’t know what

toputthemin,and  “It

Arist and 9/11 survivor Schandra Singh stands before her 9/11 Painting, and
her other works, in her Bridgewater studio at the Bridgewater Woolen Mill.
Tara Wiay Proto MOmeNts where you're just

Ground Zero. I'ma survivor.
For me, that day, it felt like
all I could do was run aw:
This was my way of going
inside and doing mmel.hmg
T didn’t really want money
or anything from the paint-
ing, but I wanted it to be
seen by the public.”
The place Singh always
envisaged the painting was
Memorial Mu

approached her to acquirc
the painting in 2016, Singh
thought the werk had found
its home. “Itis the only thing

in the history of 9/11 — the

is the only thing in the

wanted to take the painting,
but they were going to put
itinstorage ight now, il
figure out what
lo d{) with it.” Neadless to
say, Singh declined the offcr,
adding, “I'm not giving this
o you for free — to hide —
because you're so scarcd of
the Muslim side. Tt was just
crazy.”
Singh's work has always

questions of cul-  breaking

furc and globalization. She
rself is half Indian on her
father's side, half Austrian
her mother's. T generally
pass as a skimy whitc girl”
Singh says. Before /11, she
did a large ten foot
painting of her father

would she mind  history of 9/11 — the only ~ mereed as a peacock.

posing for me in work of art that came out of

all dif-
ferent  positions?”

The paor was @ SUVivor, dej

more than willng  single person who died.”

to help. She went
outinto the orchard
comnected (0 the church and
began posing for Singh.
all the robes that they're
wearing came from this pret-
ty church here in the middle
of the countryside.” says
Singh.

Singh carricd the legacy
of those souls with her with
every stroke of her bush as
she worked at the painting,
in complete isolation, for
over a year. “My deal with
my parcnts was that I would
apply to graduate school if
Twanted to do this.” Singh
says she didn’t even want fo
£0 to graduate school, but it
was the bargain she struck
0 live in her parents’ house
rent free. So she applicd fo
only the top three schools
in the country — assuming
she woulda't get in. She was

wrong.

Singh applicd to Yale with
her 9/11 painting and was
accepted. At her very first
show in Manhatian, world
renowned art  collector
Charles Saatchi bought her
entire collection. “That was
like a Steven Spielberg mo-
ment,” she says. “Like all of
a sudden you get a call, and
Spiclberg wants you to star
in his next movie. It was one.
of these “wow' moments.”
Singh's art dealer called her
with the news as she was
driving from Vermont to
New York. She tumed the
car around 1o ell her par-
ents. T went to their front
door — it was a glass door
— and T was just banging
on the door, right? And my
‘mom comes to the door and
she’s like, ‘It's open. Why
don’t you just come in?

Singh describes sitting on
the front lawn of her parents’
house “and just  thinking
about the journey of my life.
Going from a place where T
Kind of lost everything after
that day, and then coming.
up here to Vermont with this

one canvas, and cveryone
telling me 'm crazy. Going
from there to being bought
by Saatchi — really kind of
‘making it

But the /11 painting
wasn't among works
purchased. In fact, it wasn't

“The canvas came out of

— Schandra Singh

only work of art that came
out of Ground Zero, was
done by a survivor, depict
ing every single person who
dicd. Nothing clse has that
mlilcy” Sigh oy

it looked like the museum
would acquire the painting,
“but then polifis got fricky

addressed the idea that Mus-

lims aren't terrorists.”
Because while Tower One
of Singh’s painting portray
the thousands of Americans
who dicd on 911, Tower
Two depicts thousands of
identical Muslim figures,
Knelt in prayer.
As ateenager, Singh spent
2 year living among a rc-
mote Muslim _community
in Turkey. So immediately
after the attacks, when she
boarded a boat to the
relative safety of Jersey City
and saw two U.S. fighter jets
fiying overhead, she was far
from relieved. Her friend
and neighbor who had fled
the apartment with Singh,
tried to reassure her, saying
of the planes, “Those arc
urs. They're probably go-
ing to get the guys that did

had
lived among. “1 litcrally sat
down,” she says. *T put my
hands together, and I closed
my eyes, and I said a silent
prayer for all thosc people
who arc now going to die —
who are innocent — because
of what just happened to us.
And to me, that’s the Mus-
lim side. I's the faces and
the names T can't gather.”
But Singh is careful to
emphasize that the work re-
‘mains open for interpretation
“for anybody to decide what
they want. T didn’t just make
a memorial. T made a paint-
ing. But i’s a quiet painting
It's not an aggressive paint-
ing. Tt wasn't trying to make
any big statement political
For Singh, both towers
within the painting represent
onc simple concept —
manity. But when politcs
started to get involved, with
lections and all that,  hink
t nervons,”

muscumgot
says Singh. “They said they

?

“nstead of the feath-
ers of the peacock,

Ground Zero, was done by it. s fadian coine
ing every aud their saris — their

deesses — making up
the pattern of the pea-
cock. My father was
sort of the modem day pea-
cock. He was the immigrant
who came over on the carg
ship. Who did he give back
t0? He gave back to the In-
dian family. To the village.
The people he really gave
back o arc the girls, becausc.
e sort of freed them from

their fife there. to come to §
Americ:

a
As to the relevance the
9/11 painting takes on now,

of a wake up call to a reality
that we were just Kind of side
glancing for  long time.”

si

has kept the paint-

ing in her possession since.
Now. both she and it have
found a new home in her
Bridgewater Woolen  Mill
studio. The mill first came to
her attention through a com-

was working with the 9/11
Museum. T had a bracelet
that When T would go down
© . it kept

superstitious person. It kept
stressing me. T was like,
“Why do T keep going down
there, and why does. this
keep breaking? I was at the
time giving the painting 0
the museum, and a friend of
‘mine said to me, “You know
‘what, you made that painting
in Vermont, and now you're
giving it to New York, Why
don'tyou get a bracelet from
Verment to substitute_the
one that keeps breaking”

Singh was driving past
the Bridgewater Mill, her
friend’s words echoing in
her head, when she saw
the sign for a jeweller. She
went inside and met David
Crandel. After _cxplaining
her situation, Crandel of-

am T going to do? Because
Tkeep having to go down to
T

not going to have a bracelet
Crandel offered her
a silver one to wear until
the gold was rcady. “Then
1 came back and I bought
the gold one, and T realized,

sent Crandell a text asking
if there was any chance she
could make a big painting
in he cld mill. He qickly

| found a space

back and forth between her

in Bridgewater, but due to
a confluence of events —
COVID among them — she
ded the time was ripe
to upgrade. The owners of
the mill took her for a tour
of the old bookstore. “They
showed me this big huge
space, and they said “You
Know, Schandra, we've been
thinking about your work
ere.” It was one of those

like — this is it
Singh's current work fo-
cuses on ten-foot paintings
of war reenactors, 5o the his-
tory of the Woolen Mill also
appealed to her. “What's in-
teresting too about the studio
is that they made uniforms
for the Civil War at the mill
There are definitely ghosts
in that mill. But they re good
ghosts. We all have agreed.”
she says with a laugh. For
Singh, the live Vermonters
are even better than the dead
ones, as she has found a litle
community of artists within
the mill, I’ just Vermont,”
she says. “When people
cars, they really care.”
Singh has found a va-
riety of work, art buyers,
and commissions since sct-
ting up shop. “The energy
is right” she says. “Tt just
started brewing really fast
the moment T came here.”

Singh standing e
apartment with the canvas on which sm would
oto Prov

paint the “9/11 Painting.

And though the 9/11 paint-
2 remins with b at the
Bridgewater Studio, Singh
i clear about one thing: T
don’t want this painting.
This painting s meant to be
seen by people. 'nms the
ot of the whole thing
Since it's anival, news of the
painting has already reached.
some locals. A friend of a
friend of Singh's lost her
‘husband on 9/11 “and I was

see her husband.” Singh en-
courages any and all comers
10 see the painting, but espe-
iy those o st oved

"Mple can't quite com-
prehend it” 1
can't quite comprehend it. T
feel like something else did.
this. Like it came through
me almost. When someone
comes looking for a loved
one, I'm always in shock
when] find them. T'm always.
Tike “Wow, this really works.
This really is them.” They're
not like different with differ-
ent colorcd hair or anything,
but if he had a dimple or he
was bald — he will have a
dimple and he will be bald.
Tt will be them.”

Singh hopes the painting
will find its place soon, and
wonders perhaps if it already
has. “Its very intoresting
to think of it being back in
Vermont right now. T think
‘maybe they want to be here
— the people in the paint-
ing. With COVID, and with
life right now, maybe this
is where it's supposed to be
right now. Tt's supposed 1o
g0 back to a safe space. Back
to Vermont.”™

‘Wrackage of her studiel

idod
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Two dead in shooting incident in Woodstock

By Tess Hunter
Managing Editor

It started with multiple gunshots fired in rapid succes-
sion. Joseph Lake of Springfizld was installing a sprinkler
system on Lincoln Street in Woodstock with his teenage
son when he heard the blasts on Tuesday afternoon. There
was a pause, then another seres of shots. “It sounded like
it was really close. It soundec like about seven [shots],”
said Lake. “After about the fifth one, we heard a projectile
go through the trees and I got a little discombobulated. I
started looking for my son. I aeard [a bullet] pass through
the leaves [of the nearby
tree]. I went to go for my
son. He said, ‘I'm fine,
Dad.” And I'said, ‘Let’s get
behind the freaking tree.’
And then another seven —
Pop, pop, pop...”

It ended with two dead
at a residence located at 13
Slayton Terrace. The victim
was found shot dead in the
driveway of the home early
in the afternoon. The report-
ed shooter, Jay Wilson (45)
of Woodstock, was found
deceased within the home late Tuesday. It came after an
hours-long standoff with polize, which shut down nearby
streets. Wilson's cause of death appeared to be a self-in-
flicted gunshot wound, State Police said.

‘Woodstock Police arrived on the scene at 1:20 p.m.

Jay Wilson

See SHOOTING - Page 'A

at 13 Slayton Terrace in
The inci began afternoon when Wllson allegedly shot and killed one man,
identified as a friend of his mother, then fired at V d: k police Sgt. when he arrived on
the scene. Wilson was later found in the house, dead of an app: If-inflicted hot wound.
Above, Woodstock police officers, including Patrolman Matt Frates (at left) and Patrolman Joe Lucot (at
center), monitor the scene. Rick Russell Poto

Jay Wilson (45) of Wood: k is the sole ina
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In light of
changing tide,
Sea Shepherd’s

Watson resigns
Woodstock office to close

By Tess Hunter
Managing Editor

Sea Shepherd founder Captain Paul Watson announced
his resignation from the Sea Shepherd Conservation Soci-
ety (USA) effective July 27. Sea Shepherd is an interna-
tional non-profit organization dedicated to the protection
of the oceans and marine wildlife. Sea Shepherd (USA)
CEO and Board Chairman Pritam Singh resides in South
Woodstock.

Reached outside Watson’s Sea Shepherd offices on
Central Street in Woodstock on Friday afternoon, Watson
confirmed his decision to leave the U.S. contingent of Sea
Shepherd, but noted that he would continue to work with

SEA SHEPHERD From Page 14

Sea Shepherd Global. As such, Watson said he had given
up his lease on the Central Sreet office. Watson cited

with the & his biggest
reason for leaving the organization he founded in 1981.
Meanwhile, Singh said in an interview with the Standard
that he suspected the resignation stemmed from “a misun-
derstanding,” adding, “He thinks we’re not as enthusiastic
about doing the kinds of things that he did in the past. He's
right. We're not. We are enthusiastic about working with
‘governments. He fel that we weren't being as aggressive
as we should. T understand that. That's his fecling. But
that's not what we're doing. We think there are more effec-
tive ways to do that.”

Sea Shepherd is perhaps best known for its extreme
activism. Boasting a fleet of ships, Sea Shepherd erews,
often captained by Watson, led militaristic-like campaigns
against illegal fisherman and whalers in international
waters. These campaigns were depicted in the 2008 Animal
Planet channel television series “Whale Wars," which ran
for six seasons. Sea Shepherd is also associated with the
2013 film “Blackfish” in which abuses towards whales and
dolphins by aquariums, and SeaWorld in particular, were
put on display. Watson also appeared in the 2009 Academy
Award winning film for Best Documentary, “The Cove,”
which laid bare the industry of dolphin slaughter for
‘profitin a small cove in Taiji, Japan. The slaughter, which
claimed thousands of dolphin lives anmually at the time
of the film’s debut, continues to take place in a somewhat
curtailed form today. Watson’s latest foray into filmmak-
ing came in 2019 when he starred in the aptly-named
documentary “Watson,” which examined his 40 years of
activism with both Greenpeace and Sea Shepherd.

“Itis with great relief that as of July 27, 2022, T have
ceased my employment and cut all ties with the Sea
Shepherd Conservation Society (USA),” said Watson in
a statement he released that same day. Watson resided on
Singh's South Woodstock property for several years, ac-
cording to Singh, eventually moving on to a new residence
in Okemo, while still maintaiaing his Woodstock office.

In his resignation letter, Watson also said that his decision
to leave came from a fundamental disagreement about

the dircction and methodology of Sea Shepherd: “Over

the last few years, I have been slowly marginalized from
the organization that I created in the USA. I was removed
from the Board of Directors, my advice ignored, my close
associates terminated and directors that supported me were
removed. I was reduced to being a paid figurehead, denied
the freedom to organize campaigns and the freedom to
express the strong opinions that I have held for decades,
opinions and campaigns that have shaped what Sea Shep-
herd has become and continues to be outside the borders of
the United State:

“I don’t think the vision for what we have been doing

At left, Captain Paul Watson founded Sea Shepherd Conservation So

iety in 1981 and has been work-

ing for more than 40 years as an activist dedicated to the protection of the oceans and marine life.
He recently resigned from Sea Shepherd, citing differences with the board and disagreement with the
direction of the organization. His offices on Central Street in woodsmck are now closed as a result. At

S

right, Pritam Singh is an Amer

an
Shepherd Conservation Society’s CEO and chairman of the board. Smgh resides in Soulh Woodstock.

has changed at all,” said Singh, speaking via phone from
Washington D.C. as he waited to meet with the U.S. State
and Fish and Wildlife departments to discuss Sea Shep-
‘herd’s continuing work in Mexico. “We will continue
doing the work that we're doing, which is really important
work. Everybody changes their opinion, what they want
and who they want to work with. .. We wish Paul the best.
He’s fabulous and good luck to him.”

Singh noted that Sea Shepherd (USA) walked back its
more extreme activist measures many years ago, adding,
“Put it this way, I can say unequivocally the Sea Shep-
herd Conservation Society (USA) has not undertaken any
of those kinds of actions for 10 years. And we have no
intention of doing that. We work with governments, we
work with empowering governments to enforce their own
laws... That's our future.

Singh explained that he believes Sea Shepherd (USA)
can be much more effective getting out of murky interna-
tional waters and instead target the protected marine areas
of Mexico, Costa Rica, Columbia, Panama and Ecuador.
“International waters are basically outlaw oceans, right?
Because there is no sovereignty out there,” he said. adding
that the sovereign waters where they re working now “is
an area bigger than California and is the most biologically
diverse area in the world. As the most biologically diverse
area of the oceans, it needs protection. [The governments]

Photos Provided

have declared them proteeted areas, but they have no.
vessels. And 0 our job is to provide vessels to assist the
local police, coast guard, and fisheries departments in con-
trolling illegal fishing. And you can only do that if you're
in cooperation with their governments and their laws.

Singh says that Sea Shepherd has established particularly
strong partnerships with Mexico, referring to one specific
operation called “Operation Milagro.” “Milagro is a Span-
ish word for ‘miracle,” said Singh. “There’s a species,
the most endangered marine mammal in the world, called
a Vaquita. And we are the ones protecting the Vaquita, in
partnership with the Mexican Navy. Those programs are
progeams that rely on cooperation and being there forever,
‘because these problems don't go away. When you have a
species that’s down io 10 or 12 individuals, you have to
keep protecting them, beeause they could casily be gone
ina year or two or three. So that depends on having a very
different kind of approach, which is an approach of respect,
cooperation, ete. As opposed to going out in the outlaw
oceans where you're literally dealing with outlaws.”

Singh did admit that outlaw fishermen continue to oper-
ate in international waters, but says, “The biggest opportu-
nity to proteet the oceans is not to go out and confront the
illegal fishermen on the open waters. Its to have arcas that
are tens of thousands of square miles of waters that are the
most protected and important places in the world and have
them have effective protection.” As for the whalers? Singh
says that most of the whaling is being done in protected
watets such s the Faroe Islands, Norway, and Japan.
can't 0 into their waters.” he says. “You'll immediately
e arrested. But also, we found out and realized that yes,
that’s happening. But thousands of whales and thousands
of dolphins a year are being killed in illegal nets, are being
killed in sovereign waters, all over the world. And if we
can work in the sovereign waters and help them, that's a
more effective way, in my opinion.”

Watson, undoubtedly disagrees. “The current Board secks
to furn our vessels away from confronting llegal poachers
that prey on endangered species and instead seeks to tum
our fleet into non-controversial research vessels. Research
has always been a part of Sea Shepherd efforts, but it has
not and should not be our priority. What we have provid-
ed is a unique function: a fearless leadership to intervene
against poachers on the high seas, to document and to stop
illegal acts that would otherwise go unnoticed and unchal-
lenged. Sea Shepherd has always, and st always go
where others fear to g0, to say the things that must be said
and to tackle the obstacles fearlessly and with great resolve.

“The new direction that the present Board of Sea Shep-
herd USA has decided upon s not a path that I can in good
conscience support nor participate in. I have not changed
my abjeetives or resolve, and I refuse to change and adopt
an approach that diminishes the incredible movement that
we have created over the last four and a half decades. a
‘movement that continues to grow outside the borders of the
United States." Watson said in his resignation letter, noting
that he would remain a director of Sea Shepherd Global
and would continue to “support our campaigns around
the world wtilizing our unique philosophy of aggressive
non-violence and cooperation with governments and
NGOs. We are Sea Shepherd. We are direet action moti-
vated by imagination, persistence, and courage. My future
lies with the people from around the world who have made
and continue to make Sea Shepherd the most influential,
passionate, and effective marine conservation movement
on this planet.”

For his part, Singh isn’t worried about Sea Shepherd's
future. “Sea Shepherd is doing spectacularly and growing.
We opened up more offices in the Americas. We're now up
to fific offices i the Americas and iifne affiliates,” he said,
adding, “We have just bought a new ship, which is a great
vessel for patrolling illegal, unreported and unregulated
fishing.” Singh also said that South Woodstock and the
surrounding area still has a role to play in the organization,
noting that the Sea Shepherd summit was held at his house
in 2014. “We've been committed to Woodstock for 40
years. We're going to be here and I'm going to be involved
in Sea Shepherd for many years to come.

For more information about Sea Shepherd and its mis-
sion, visit seashepherd.org
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